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Literary Criticism

Assignment: 
	Choose from one of the three literary theories listed below to focus your annotation, thoughts and reading of the novel. You will write an analysis essay upon completion of the novel that focuses on the criticism you have chosen. You MUST annotate for these criticisms as you read so take the time to read through the explanations of these criticisms and choose the one you feel is best suited for you. Because you must put quotes from Gatsby in your analysis essay it is important for you to highlight these quotes as you read. 

I have also given you links to each one of these criticisms at the Purdue Owl which is where I have taken this information. So if you want a lengthier explanation you can go to the link. Below is considered a summary of each criticism.  

Specific instructions for the essay are located in a different document. 


Feminist Criticism

Feminist criticism is concerned with "...the ways in which literature (and other cultural productions) reinforce or undermine the economic, political, social, and psychological oppression of women" (Tyson). This school of theory looks at how aspects of our culture are inherently patriarchal (male dominated) and "...this critique strives to expose the explicit and implicit misogyny in male writing about women" (Richter 1346).

Typical questions to consider when reading a text through the feminist criticism lens:
· How is the relationship between men and women portrayed?
· What are the power relationships between men and women (or characters assuming male/female roles)?
· How are male and female roles defined?
· What constitutes masculinity and femininity?
· How do characters embody these traits?
· Do characters take on traits from opposite genders? How so? How does this change others’ reactions to them?
· What does the work reveal about the operations (economically, politically, socially, or psychologically) of patriarchy?
· What does the work imply about the possibilities of sisterhood as a mode of resisting patriarchy?
· What does the work say about women's creativity?
· What does the history of the work's reception by the public and by the critics tell us about the operation of patriarchy?
· What role does the work play in terms of women's literary history and literary tradition? 
Marxist Criticism

Based on the theories of Karl Marx (and so influenced by philosopher Georg Wilhelm Friedrich Hegel), this school concerns itself with class differences, economic and otherwise, as well as the implications and complications of the capitalist system: "Marxism attempts to reveal the ways in which our socioeconomic system is the ultimate source of our experience" (Tyson 277).
 Marxist critics are also interested in how the lower or working classes are oppressed - in everyday life and in literature.

Typical questions to consider when reading a text through the Marxist lens:
· Whom does it benefit if the work or effort is accepted/successful/believed, etc.?
· What is the social class of the author?
· Which class does the work claim to represent?
· What values does it reinforce?
· What values does it subvert?
· What conflict can be seen between the values the work champions and those it portrays?
· What social classes do the characters represent?
· How do characters from different classes interact or conflict?

Psychoanalytical Criticism:
Psychoanalytic criticism builds on Freudian theories of psychology. While we don't have the room here to discuss all of Freud's work, a general overview is necessary to explain psychoanalytic literary criticism.

The Unconscious, the Desires, and the Defenses
Freud began his psychoanalytic work in the 1880s while attempting to treat behavioral disorders in his Viennese patients. He dubbed the disorders 'hysteria' and began treating them by listening to his patients talk through their problems. Based on this work, Freud asserted that people's behavior is affected by their unconscious: "...the notion that human beings are motivated, even driven, by desires, fears, needs, and conflicts of which they are unaware..." (Tyson 14-15). Freud believed that our unconscious was influenced by childhood events.

Freud maintained that our desires and our unconscious conflicts give rise to three areas of the mind that wrestle for dominance as we grow from infancy, to childhood, to adulthood:
· id - "...the location of the drives" or libido
· ego - "...one of the major defenses against the power of the drives..." and home of the defenses listed above
· superego - the area of the unconscious that houses Judgment (of self and others) and "...which begins to form during childhood as a result of the Oedipus complex" (Richter 1015-1016)
So what does all of this psychological business have to do with literature and the study of literature? Put simply, some critics believe that we can "...read psychoanalytically...to see which concepts are operating in the text in such a way as to enrich our understanding of the work and, if we plan to write a paper about it, to yield a meaningful, coherent psychoanalytic interpretation" (Tyson 29). 

Typical questions:
· How do the operations of repression structure or inform the work?
· Are there any Oedipal dynamics - or any other family dynamics - at work here?
· How can characters' behavior, narrative events, and/or images be explained in terms of psychoanalytic concepts of any kind (for example, fear or fascination with death, sexuality - which includes love and romance as well as sexual behavior - as a primary indicator of psychological identity or the operations of ego-id-superego)?
· What does the work suggest about the psychological being of its author?
· What might a given interpretation of a literary work suggest about the psychological motives of the reader?
· Are there prominent words in the piece that could have different or hidden meanings? Could there be a subconscious reason for the author using these "problem words"?




